CREATIVE WRITING
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That creative writing can be taught is often debated but Henrietta McKervev
graduate of the Creative Writing Programme at UCD, is an advocate. :
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popularity in recent vears. Given ULD'S long association

McPherson, Marina Carr, Colm Toibin, Emma Donoghue

and Maeve Binchy, it is no surprise that the university mtroduced is

own postgraduate ereative writing programme in 2000, And, it the
recent run of publishing deals and awards are anything to go by, the
decision to offer both an MA and MFA has paid off.

The Creative Writing MA combines studio-style teaching and
wor

Kshops with structured classes in the craft of writing. The MEA
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(Master of Fine Arts) Fiction course was devised in 2011 in response (o

demand for an advanced postgraduate course. The tirst to be offered
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recognising that students want
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LtO learn new
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richest award for a sh

Jessica Traynor won the 2013 Hennessy N

Writer of the Year and was oCiDie ‘

Ireland Chair of Poetry B 2 lele

\olan won the Patrick Kavanach Poetrv Prize

2011: Laura McRKenna won the RTE (

Penguin short story prize 2012; and Natall

lvan 18 featured in the 2014 Faber Bool

he Best Netw Irish Short Stories. Dave Rudden

\L&‘H[l\ Sk‘L’UI‘L‘d a sieniiicant deal with

Puffin. Scheduled for publication in spring

9016. his novel The Borrowed Dark has already sold in seven langua
Erom the MFA elass of 2014, erime writer Andrea Carter has a two b
deal with a major UK publisher and Paula McGrath and Claire Coughis
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secured agents. And as many writers know only too well,
agent can be as big a deal as getting "a deal”.

Che lowa Writers” Workshop was first to introduce creative writing as
a svilabus subject in 1936. Hovering over all creative writing courses ever
sinceis the opinion that they are attempting to teach that which cannot be
taught. Speaking at The Independent Bath Literature festiv al earlier this

vear Hanif Kureishi (himself a professor of creative writing at Kingston

University), said creative writing COUrses arc 4 “waste of time” and that
“probably 99.9 per cent” of creative writing students are entirely lacking
in talent. Molly MecCloskey, Arts Council writer-in-residence 2012/13,
says “T've never understood why we go over this question ad nauseam .

| sometimes think we don’t so much teach students how to write as tee 1ch

them how to edit — how to improve upon those initial splats and splotches
hat should be discarded, and why, how

»

on the page, how 10O recognise w
to recognise what's good In what they've written, and why it’s good.

“It’s comparable to education in any creative field,

raft. but you have to have a capacity to write
accelerating the pace at which

James Ryan agrees.
he says. “We can teach thec
in the first place. For the most part we arc
a talented student is developing, but 1 don’t think anyone SUppOses that
we create that talent.”

Being “forced” to engage with text he wouldn't
read and experiment with writing styles ¢ and subject matter was the

challenge for Dave Rudden (MA 2013). “For a long time | sampled the

narrative styles of others. Like putting on a series of coats, | wrote in
Pratchett’s voice, in Gaiman’s....” Andrea Carter agrees: “My academic

qualifications were all in law and so like a self- taught driver | had slipped
into bad habit.s!'l"heMFAsharpened my technique and mace me braver.

normally have

CREATIVE CONNECTIONS
| oft- Writer Colm Toibin with James Ryan, drrector of
+he creative writing programme at UCH.

it forced me to up my game.” Alumna En‘lm_'
Meyers, who has published a novel Strangers in-
Americaaswellasapoetry collection The Career
of Snow, cites the’ ‘creative versatility” of the MA
course as a positive influence. In both MFA and
VIA courses, the reading and writing load 1is
ionificant, and those who succeed need to have

. Molly McCloskey refers to as “the year-

year doggedness that is required to get

N llLl( at all as awriter™. This determination
harticularly necessary for those balancing
with other commitments. Grainne

. O’Toole (MA 2014) fitted the course
lule that already included a full-time

wo small children “and it somehow
ssible.” On a pracziwl level, Paula
the MFA “provided a teaching

invaluable as

and experience,

me for those of us living on
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as a distinet di ‘uplmc in Ireland. In his .~4;.)Q00h at the launch, Frank

MeGuinness said, “Can it be t: aught? Naysayer s bleat. Let me answer

this by saying that was not even the quc«fuon our education system

as‘.\’-’cci itself for too l()no NO, It was content to assert 1t hdd yetter not
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be taught. That time is over.

Hanif Kureishi, take note. &
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Henrietta McKervey (MFA 2014) was awarded the inaugural
Maeve Binchy Travel Award presented on May 28th to mark the
occassion of Maeve Binchy’s birthday. Thanks to this bursary -
created to fund a travel opportunity that would enhance creative
writing - she is exploring the sea areas of the Shipping Forecast
in a project called The General Synopsis at Midnight. Her first
novel, What Becomes Of Us, set during the jubilee of the Easter
Rising, will be published by Hachette in March 2015.
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